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POETRY: A Magazine of Verse 



CALM WATERS 



The Blue Ship, by Herbert Jones. Bodley Head, London. 
Vers de societe — suave, sophisticated, cultured, and very 
pleasant to read on a warm day in a hammock. I do not 
mean to be insulting. The poems have charm. And that 
which is rarer still in poetry — humor. They are the well- 
mannered expressions of a well-mannered young man. 
Mrs. Grundy would be entirely satisfied with them. And 
perhaps it is because I am not a Mrs. Grundy, that I wish 
Mr. Jones would occasionally forget to be such a perfect 
gentleman, and that he would, for once, be abandoned in 
his ecstasies and his passions, that his hand (or that of his 
hero) would not always "poise" so correctly above "her 

heart" 

. . . till 
(Like a rainbow scattered) 
The spell, at a blow of his will, 
Was bitterly shattered. 

Indeed, so many of the poems poise above love that 
they are almost adolescent in their shy hovering. Mr. 
Jones does not halt the maid — he inevitably goes by, and 
wonders : 

Would she have laughed ? Or frowned and fled ? 
Or blushed, and waited? 

And, in another poem, the music-box comes to the rescue: 

When all her being seemed to glow, 

And beg to be caressed, 

When dancing threatened faith and trust 
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Calm Waters 

In one wild flood to drown — 

The poor old battered music-box 

For good and all ran down. 

We laughed: I kissed her hand good night. 

Ah, Virtue, take thy crown. 

The Blue Ship, the initial poem of the book, is the most 
successful. It is the story, told almost entirely in blank 
verse, of a man and a girl hovering (again) around love; 
or rather, the girl does the hovering. The psychology is 
excellent throughout, and the story moves smoothly and 
with interest. I like particularly the speeches of the 
heroine, and her startlingly realistic soliloquy: 

He's honest, he's beguiling . . . 

I'll never be his wife. 

At least, not now . . . Tomorrow 

He'll come and say goodby. 

I'm sorry for his sorrow: 

He's not to blame, nor I. 

Tomorrow he'll be swearing 

He'll never see me more. 

What dress shall I be wearing? . . . 

He's sworn it twice before. 

The shorter poems are very light: easy to read and 
easy to forget. And Mary and the Sea-bear — A New- 
world Fairy-tale is somewhat too long, in spite of its 
originality, and certain delightful stanzas, and a very 
delightful pelican who came 

Flying— flap, flap, sail, 
And flap again and sail again, Pelican-style. 

Marion Strobel 
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